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The issue of corporeality occupies a central place in contemporary humanities, particularly within feminist and postcolonial discourses. The female body, as represented in literature, ceases to be merely a biological category – it becomes a text of culture, a field of social and political conflicts, a space of memory and trauma. The postcolonial dimension of corporeality makes it possible to comprehend how mechanisms of power, subjugation, and resistance are reproduced through the body. In the Ukrainian context, this problem is especially relevant, since the historical experience of colonial subordination was accompanied by cultural and gender traumatization. The analysis of female corporeality as a representation of postcolonial trauma opens up a perspective for rereading female subjectivity in literature – between memory, silence, and bodily narration.
Postcolonial theorists such as Gayatri Chakravorty Spivak, Edward Said, and Homi Bhabha consider the body as a territory of colonial domination [1, p. 63 – 64, 120 – 122; 4, p. 206 – 208, 272 – 274; 5, p. 294 – 297]. In her essay Can the Subaltern Speak?, Spivak emphasizes that the “silence of the subaltern” is inseparable from colonial control over the female body, sexuality, and voice [5, p. 287 – 289, 310 – 311]. Judith Butler and Julia Kristeva extend this perspective, stressing corporeality as a process of signification in which social and cultural norms are inscribed into the flesh [2, p. 232 – 233; 3, p. 70 – 72, 208 – 210]. Ukrainian scholars –Tamara Hundorova, Vira Ageyeva, and Oksana Zabuzhko – interpret the female body as a space of colonial wounding that retains the traces of historical violence while generating the energy of decolonization [8, p. 40 – 45, 312 – 316; 9, p. 190 – 194; 10, p. 25 – 27].
Thus, in a postcolonial context, the body becomes a metaphor for national and identity fragmentation: it carries within itself the memory of foreign domination and, at the same time, strives to reclaim its own voice. Through the bodily representation of trauma in literature, the process of restoring subjectivity unfolds – from the object of colonial discourse to an active participant in cultural resistance.
In twentieth- and twenty-first-century Ukrainian literature, the female body often appears as a site of colonial trauma, where experiences of national, linguistic, and gender subjugation intertwine. In Oksana Zabuzhko’s novel Fieldwork in Ukrainian Sex (1996), the protagonist’s body becomes a text inscribed with the history of Ukrainian humiliation, enslavement, and resistance. Her corporeality embodies the memory of colonial pain, manifested in the inner conflict between the desire to be heard and the fear of her own voice. 
Similar motifs continue in the works of contemporary Ukrainian playwrights –Natalia Vorozhbyt, Anastasiia Kosodii, Anna Halas, Oksana Maslova, and others. In their postdramatic texts, the heroine’s body endures multiple traumas – war, sexual, and historical. In Vorozhbyt’s play Bad Roads (2017), the female body is not only an object of violence but also a bearer of truth about war. The embodiment of pain occurs through bodily language: wounds, blood, breathing, silence. Such an aesthetics of “bodily testimony” opposes the official narrative with the private experience of a woman who has survived colonial and military violence.
In world literature, female corporeality also serves as a representation of colonial and racial trauma. In Toni Morrison’s novel Beloved (1987), the body of the protagonist Sethe functions as an archive of slavery, a vessel of memory that cannot be erased. Bodily pain becomes the only form of historical truth that resists oblivion. Chimamanda Ngozi Adichie’s Half of a Yellow Sun (2006) depicts bodily vulnerability as a site of traumatic memory in colonial Nigeria, where female corporeality simultaneously undergoes violence and becomes a sign of survival.
In European theatre – particularly in the plays of Sasha Marianna Salzmann (Außer sich, 2017), Yael Ronen (Third Generation, 2008, 2019; The Situation, 2015), and Katja Brunner (Von den Beinen zu kurz, 2015) – the body acts as a political text in which histories of exile, displacement, and intercultural fragmentation are rewritten. The postdramatic strategies of these authors deconstruct the notion of a coherent body – replacing it with a “body in decay,” reflecting the disintegration of national identities and colonial hierarchies.
A comparative analysis of Ukrainian and foreign texts reveals the universality of postcolonial pain while highlighting the specificity of the Ukrainian context [6 – 7]. Whereas in Western authors trauma is often linked to racial, ethnic, or cultural subjugation, in Ukrainian literature it is inseparable from imperial violence, linguistic assimilation, and wartime experience. In all cases, however, corporeality becomes a language of memory that resists forgetting.
For example, in Maria Matios’s novel Sweet Darusia (2004) and Tsitsi Dangarembga’s Nervous Conditions (1989), the female body emerges as a bearer of postcolonial trauma and silent resistance, revealing distinct models of colonial violence – Soviet and British. In Matios’s heroine, muteness becomes a bodily form of protection after Stalinist repressions: her body “speaks” through illness and silence, transforming into a site of memory encoded with the loss of voice, language, and national identity. In Dangarembga’s novel, colonial pressure manifests through education and cultural discipline that regulate the female body; Tambu and her cousin Nyasha embody the conflict between African tradition and European structures of power. Nyasha’s anorexia becomes a physical sign of inner resistance – a bodily protest against a system that deprives women of subjectivity. In both texts, the body functions as a language in which silence, pain, and disorder replace words, becoming forms of resistance to colonial violence.
The female body is not only a symbol of suffering but also a space of decolonization, where the right to one’s own history is restored. In contemporary theatre and prose, we observe a shared tendency – from the objectification to the subjectivation of the body. The woman-creator appropriates the language of describing her own body, turning it from an object of observation into an active participant in history. This manifests the aesthetics of “bodily testimony”, characteristic of postdramatic and postcolonial writing. Female corporeality in contemporary Ukrainian and world literatures functions as a multilayered representation of postcolonial trauma. It integrates experiences of violence, exile, racial and gender discrimination, transforming into a locus of decolonial restoration. Through bodily narrative, processes of rethinking national and gender identity unfold, as well as the dismantling of hierarchies constructed by the colonial gaze.
Ukrainian literature, having internalized the experience of colonial dependence, creates its own model of bodily memory – from bodily pain to bodily voice, from object to subject. In this process, the body becomes not only a bearer of trauma but also an instrument of cultural resistance and self-determination. In the global context, this experience resonates with the works of women authors who reveal corporeality as a political language of decolonization and feminist resistance.
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